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University of Huddersfield 
Saxophone Day
 
The sixth annual University of Huddersfield Saxophone 
Day took place on Sunday 10 March, directed by Sarah 
Markham. The day featured performances by Markham, 
the Quirk Saxophone Quartet, Equinox Saxophone 
Ensemble and Yorkshire Saxophone Choir. 

Practical sessions included a massed saxophone 
orchestra, jazz improvisation, saxophone 

technique workshop and a 
demonstration on the Aerophone 

(Roland’s digital wind 
instrument) by Alistair 

Parnell. Keep an eye 
on the University of 

Huddersfield website for 
information about future 

events.

www.hud.ac.uk/performance

Sarah Markham, director of the 
Huddersfield Saxophone Day

Britten Sinfonia 
appoints new 
clarinettist
Britten Sinfonia has announced that Oliver Pashley has been 
appointed to the role of sub-principal clarinet. Pashley is a 
founding member of the Hermes Experiment, a contemporary 
quartet of voice, clarinet, harp and double bass known for 
its experimental and innovative performances of music 
composed and arranged by the group. In recent years Pashley 
performed several times with Britten Sinfonia, most recently 
in concerts with Sir Mark Elder. You can hear him perform with 
the orchestra in the premiere performance of Brad Mehldau’s 
new piano concerto at the Barbican on Saturday 16 March, 
and on many future occasions.

Britten Sinfonia was founded in 1992, inspired by the 
ethos of Benjamin Britten: distinctive programming where 
old meets new, and a commitment to bringing outstanding 
music to both concert halls and the local community. The 
orchestra is an associate ensemble at London’s Barbican with 
other residencies across the east of England in Norwich and 
Cambridge, and at the Wigmore Hall through its chamber 
music series. Its creative learning projects include the 
Britten Sinfonia Academy, a youth ensemble, and an annual 
composition competition for unpublished composers of all 
ages and backgrounds.

www.brittensinfonia.com
www.thehermesexperiment.com

Oliver Pashley

Young British clarinettist 
succeeds in Moscow
The 13-year-old British 
clarinettist Lucas Dick has 
won second prize in the 
Mozgovenko International 
Clarinet Competition junior 
category in Moscow. The 
competition was part of the 
first International Clarinet 
Festival and Competition 
‘Happy Birthday, Maestro’, 
celebrating the 95th 
birthday of Prof Ivan P 
Mozgovenko. The Festival 
took place in Moscow 
on 9-13 February and 
included junior and 
senior competitions, 
masterclasses, a jury 
concert and a final award 
ceremony and gala in the Great Hall of the Moscow State 
Tchaikovsky Conservatory. Earlier events were held at the 
Alexsandrov School of Music, the Gnessin State Musical College 
and Academy of Music and the Bashmet Centre.

The prize came as the culmination of a successful few 
months for Dick, including winning the Kingston Festival of 
the Performing Arts Young Musician 2018-19 competition, the 
award of a grant towards the costs of his Moscow trip from the 
R C Sherriff Trust, winning the HR Taylor Prize at Sutton Music 
Festival, and the video release of a piece composed specially 
for him by Paul Harris, Soliloquy & Burlesque, recorded at the 
Menuhin Hall.

www.lucasdickclarinet.com

Lucas Dick
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Michael Pearce reports from the final of the 2018 International Geneva Clarinet 
Competition, an impressive event despite a notable absence of British players

CONCOURS DE GENÈVE

Last November, 42 clarinettists from 14 
countries gathered in Geneva for the third 
International Geneva Music Competition. 
First held in 1939, the Concours de 
Genève (Geneva Competition) is one of 
the world’s oldest and most prestigious 
international music competitions. In 1957, 
it was one of the founding members of the 
World Federation of International Music 
Competitions (now totalling 122 members) 
whose headquarters are in Geneva.

The competition’s multi-disciplinary 
approach is rare within international music 
competition circles. To date, competitions 
for 26 disciplines have been held, covering 
solo instruments, vocal, chamber music and 
conducting. With usually two competitions 
per year, the current rotation focuses on 
eight disciplines: clarinet, piano, flute, 
cello, viola, string quartet, voice and 
percussion, with a composition prize held 
every second year. Notable past winners 
include Martha Argerich (piano), Emmanuel 
Pahud (flute), Heinz Holliger (oboe) 
Alan Gilbert (conductor) Vincent David 
(saxophone) and Martin Fröst (clarinet).

Open to musicians under 30, the  
2018 competitions, for piano and clarinet, 
took place in venues across Geneva from 
29 October to 14 November. The process 
began six months earlier in May with  
167 clarinettists, each tasked with 
performing Debussy’s Première Rhapsodie 
and Donizetti’s Etude No 1 for solo 
clarinet, submitting videos for the  
pre-selection round. 

Before the grand final, the 42 players 
invited to Geneva were whittled down to 
three over three rounds, overseen by the 
international jury of Sharon Kam (Israel, 
chair of jury), Kari Kriikku (Finland), Richard 
Stoltzman (USA), Romain Guyot (France), 
Vincent Alberola (Spain), Lorenzo Coppola 
(Italy) and Jerry Chae (Korea). Except in the 
grand final, jury members had to abstain 
from voting for candidates who had been 
their students on a regular basis within the 
past two years, or would become so in the 
six months following the competition.

Like many international competitions, 
the jury was under no obligation to award 
any player first prize. Prior to this year’s 
competition, only nine clarinettists had 
been awarded first prize from the 17 
previous clarinet competitions. When 
no first prize is awarded, the ‘winner’ is 
recorded as ‘second prize, first named.’ 
Furthermore, jury members may also award 
the same prize to multiple candidates, 
which happened the previous week in the 
2018 piano competition, with two finalists 
awarded first prize.

Each round consisted of a set piece plus 
either a free-choice programme (second 
round) or a choice from a selection of 

pieces (first round, semi-final and grand 
final). Even before the final, this meant 
the finalists had already performed over 
two hours of repertoire, predominantly 
required from memory, within one week.

Six months after the initial pre-selection 
deadline, three grand finalists were 
selected: Kevin Spagnolo (22, Italy) Vitor 
Fernandes (24, Portugal) and Carlos 
Ferreira (24, Portugal). Accompanied by the 
Geneva Chamber Orchestra under Pierre 
Bleuse, the grand final took place on Friday 
14 November at the Bâtiment des Forces 
Motrice (French for ‘Power Plant Building’). 
Decommissioned in the 1960s, the former 
hydro power plant and waterworks ‘swims’ 
in the middle of the river Rhône and was 
named a site of historical importance in 
1988 – later reopening as a 1,000-seater 
theatre in 1997. As a highlight of Geneva’s 
cultural calendar, the grand final was 
broadcast live on Swiss TV and streamed 
worldwide on the competition’s YouTube 
channel. To date, clips from both the 
clarinet semi-final and final have attracted 
over 100,000 views. 

In recent years, a focus of the biennial 
composition prize has been to compose 
a work for an instrument represented 

in the following year’s competition, 
with the winning entry then used as 
a compulsory piece. Thus, the grand 
final began with three consecutive 
performances of Nocturne III for 
clarinet and orchestra by the 2017 
composition prize winner, Jaehyuck 
Choi. Peppered with extended 
techniques including multiphonics, 

As a highlight of Geneva’s cultural 
calendar, the grand final was broadcast 
live on Swiss TV and streamed worldwide 
on the competition’s YouTube channel
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Close to three hours and six clarinet 
concertos later, the jury left the 
theatre to deliberate



The large-bore English clarinet almost died 
twice, firstly in the late 1940s and then again in 
the 1980s. Can it survive for a third time? This 
is the story of my involvement with it.

The unique sound of the English clarinet, as 
made by Boosey & Co, Hawkes & Son, Boosey 
& Hawkes and Peter Eaton, has been with us for 
well over 100 years. Some of the world’s most 
gifted and successful musicians have given 
performances and made recordings on English 
clarinets that set the benchmark for musical 
performances on clarinet. These players 
included Reginald Kell and Frederick Thurston 
in the 1930s, Gervase de Peyer and Jack 
Brymer of the post-war generation and, much 
more recently, Emma Johnson and Richard 
Hosford. The youngest generation of great 
young English players including Katherine Lacy, 
Mark Simpson and Anna Hashimoto maintain 
this long tradition with distinction.

The large-bore English clarinet was 
developed by Boosey & Co towards the end of 
the 19th century. The basic bore dimension of 
0.6 of an inch (15.24 mm) extended throughout 

PETER EATON
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Peter Eaton recently 
announced his retirement 
from clarinet production – although he will continue to make mouthpieces –  
and hopes that a way forward for the English clarinet will emerge. Here, he tells the 
story of the large-bore clarinet and the genesis of his own manufacturing business

tradition
e

English

It has been a great 
privilege to work with 
some of the world’s 
finest musicians and 
clarinettists, some of 
whom have become 
personal friends



REVIVE

FERIO SAXOPHONE QUARTET
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The saxophone world, lacking a long-established 
library of works, has long produced successful 
arrangements of music for other instruments, with 
artists like Amy Dickson turning works such as John 
Tavener’s The Protecting Veil for cello and strings 
and Philip Glass’s Violin Concerto into hits for 
soprano sax. Now, the Ferio Saxophone Quartet has 
added to the list of transcriptions with a collection 
of baroque jewels newly arranged for its line-up of 
soprano, alto, tenor and baritone saxes.

‘We’ve wanted to play baroque transcriptions 
– especially music by JS Bach – since we formed 
in 2012,’ says Huw Wiggin, the quartet’s soprano 
player. ‘We first explored the idea when we played 
at the Edinburgh Fringe a few years ago,’ adds 
baritone Shevaughan Beere. ‘The concert sold out 

PHOTO: MICHAEL ROBERT WILLIAMS

Claire Jackson meets the Ferio Saxophone Quartet and hears about their recent 
album of baroque transcriptions

and we had great feedback – it seemed that audiences enjoyed hearing 
Bach on the saxophone! Classic FM went on to record us playing the third 
movement of Bach’s Italian Concerto, which received a positive response. 
We had huge shares and views of the video online.’

Some years later, but still with the success of their first Bach outing in 
mind, the quartet approached Chandos – the record label for they worked 
with for Flux, their 2017 album of original works for saxophone – to suggest 
a baroque album. Chandos’s director, Ralph Couzens, was keen, and the 
group met with composer Iain Farrington to discuss the arrangements. ‘We 
met Iain through our teacher Kyle Horch who taught us all at the Royal 
College of Music,’ says Wiggin. ‘Iain has a thorough understanding of how 
the saxophone works, particularly the roles of each instrument. We wanted 
to ensure that the solos were shared across the arrangements, and he had 
some great ideas. It is easy for the soprano line to always dominate.’

This wasn’t just about Wiggin’s modesty: the quartet wanted the 
distinctive saxophonic timbre to work as though it were one instrument, 
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HIGH SCORE
Louis Dowdeswell Big Band
MP3s from Amazon, CD from 

louisdowdeswell.com

Oh Joy! 51 minutes of superb augmented big 
band charts from a newish British outfit comprised 
largely of young London-based musicians, 
produced and led by a remarkable young trumpet 
player. Everyone associated with this project must 
be accorded credit for what has turned out to be a 
world-class recording: Callum Au, for the exquisite 
arrangements; Wayne Bergeron for inspirational 
cameo interpolations and developing Louis’s 
talents; the sessioneers who deliver both amazing 
solos and immaculate section work; and, last but 
not least, Louis’s lead horn work and skill as a 
leader/producer/mixer et al.

Previously, output from the LDBB has only 
appeared on YouTube, funded track by track on 
Patreon, a sort of ‘Just Giving’ cash-raising facility. 
Meantime, Louis appears wherever a strong lead 
horn is required, eg London theatre bands and big 
bands like the Syd Lawrence Orchestra, the BBC 
Big Band, Echoes of Ellington and so on. And Louis, 
both a rhapsodic and high note whiz, is just into 
his 20s!

Six of the 10 tracks have something interesting 
to note for single-reeders: ‘Sing, sing, sing’ – a 
terrific DeFranco-ish/Goodman-ish clarinet solo 
from Pete Long; ‘Bridge over Troubled Water’ – 
magnificent background voicing for the first 60 
seconds plus a splendid tenor sax solo from Nadim 
Teimoori; ‘When You Wish Upon A Star’ – Simon 
Marsh solos on alto sax; ‘Game of Thrones’ – saxist 
Gareth Lockrane excels with an awesome flute 
solo; and ‘Circle of Life’ – Simon Marsh again, 
this time on dizi (a type of Chinese flute made of 
bamboo). The final track, ‘The Incredibles Suite’, 
carries two sax solos, Sammy Mayne sounding 
terrific on alto and an equally spirited Martin 
Williams on tenor.

But best of all, even the four tracks without 
single-reed features (‘Zero to Hero’, ‘Let It Go’, ‘Go 
the Distance’ and ‘Gonna Fly Now’) display similar 
characteristics to the six highlighted above. This 
record features the most inventive, thrilling and 
expertly rendered big band pieces captured to 
a UK-made CD for years – at least equal to the 
recent best from Europe and the USA. Very strongly 
recommended indeed.

Kenneth Morris

Saxophone
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