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MUSICAL CHAIRS
Maximiliano Martín 
has been appointed 
the first honorary 
professor of woodwind 
at the University of St 
Andrews in Scotland. The 
Spaniard already had 
an association with the 
university through his role 
as principal clarinet of 

the Scottish Chamber Orchestra, which has been 
the university’s orchestra in residence for more 
than a decade. In his new role, Martín will work 
with students as a teacher, chamber music coach 
and collaborator to staff and students, as well as 
giving concerts and public masterclasses.

Read a review of Martín’s latest disc of 
concertos by Nielsen, Copland and MacMillan on 
page 44.

Nick Carpenter has 
been appointed the new 
principal clarinet of the 
BBC Concert Orchestra. 
He brings a wealth of 
experience to the role, 
including the 18 years 
he spent as a member of 
the London Philharmonic 
Orchestra. While at the 

LPO, he also appeared as a guest principal with 
virtually every professional orchestra in England, 
including a brief spell as principal clarinet with 
the Academy of St Martin in the Fields.

Alongside his extensive performing work, 
Carpenter taught at Guildhall School of Music 
and Drama from 2006 to 2017, and was head 
of woodwind performance at the Royal Welsh 
College of Music & Drama from 2017 to 2020. 

Matt Glendening has 
been named principal 
clarinet of Orchestra of 
the Royal Opera House in 
Covent Garden, London. 
He succeeds Timothy 
Orpen, who left the post 
after five years to join the 
Royal Scottish National 
Orchestra (RSNO) as 

principal clarinet in September 2020.
Glendening graduated from the Royal College 

of Music’s BMus course in July 2020. As well 
as his performances at Covent Garden, he has 
already played as guest principal with orchestras 
including the London Symphony Orchestra, 
Royal Philharmonic Orchestra, Royal Liverpool 
Philharmonic Orchestra, BBC National Orchestra 
of Wales, Royal Northern Sinfonia, Royal Scottish 
National Orchestra and Bath Festival Orchestra.

Some readers might also recognise Glendening 
from his performance at CASSGB 40th 
Anniversary Single Reed Day at the Guildhall 
School of Music and Drama in 2016, where the 
then first-year undergraduate won the final of 
our Young Clarinettists’ Competition! 

John’s Coltrane album A Love Supreme has been certified 
platinum in the US by The Recording Industry Association of 
America (RIAA) 56 years after its original release. It marks the 
saxophonist’s first platinum record and the first jazz LP of the 
1960s to receive the certification, meaning it has achieved 
sales of one million copies.

Widely considered Coltrane’s magnum opus, A Love 
Supreme consists of a single, 33-minute suite in four parts. 
It was recorded in one session on 9 December 1964 at Van 
Gelder Studio in Englewood Cliffs, New Jersey, with Coltrane, 
on tenor sax throughout, leading his ‘classic quartet’ of 
pianist McCoy Tyner, bassist Jimmy Garrison and drummer 
Elvin Jones.

Coltrane’s son Ravi and daughter Michelle received a 
platinum plaque for the album in a ceremony at the John and

Alice Coltrane Home in Dix Hills,   
    Long Island, New York, which is  
     also where their father composed  
       A Love Supreme.

Coltrane goes platinum 

Irish jazzer Gay McIntyre 
dies at 88
The alto sax and clarinet 
player Gay McIntyre, 
considered one of Ireland’s 
greatest jazz musicians, has 
died aged 88. A Donegal 
native who made Derry/
Londonderry his home, he 
played with artists including 
Acker Bilk, Nat King Cole and Louis Stewart, performing throughout 
Ireland and Europe over a career spanning more than 70 years.

McIntyre’s introduction to jazz came when his father played him a 
Benny Goodman record given to him by an American serviceman based 
in Derry. The record struck such a chord with the then 13-year-old that 
his father saved for two years to buy him a clarinet. ‘My father handed 
it to me and said, “this is a clarinet and this is for the rest of your life,”’ 
McIntyre said.

He quickly began performing with bands in ballrooms across 
Derry and Donegal before getting a break in television, performing 
on programmes for both UTV (Ulster Television) and Irish national 
broadcaster RTÉ at the height of the studio showband era. A frequent 
headliner at the Derry and Cork jazz Festivals, he played on into his late 
70s, recording his first album, The Music Within Me, in 2011. 

The MP for Foyle and SDLP leader Colum Eastwood said sadness at 
McIntyre’s passing ‘will be shared across Derry and on both sides of the 
border … His musical talents were synonymous with our city and the 
thousands of performances he gave over the years will live long in the 
memory of local people.’

NEWS
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ARTVARK SAXOPHONE QUARTET

ARTVARK 
SAXOPHONE 
QUARTET
Alastair Penman hears from Artvark members Mete 
Erker and Peter Broekhuizen about Mother of Thousand, 
a new project exploring historical instruments and 
modern recording techniques to create fresh soundworlds

The Artvark Saxophone Quartet is perhaps 
one of the busiest and most innovative 
saxophone quartets in the business. 
Many readers may have heard of their 
collaboration with the Apollo Saxophone 
Quartet, featured in the autumn 2019 issue 
of Clarinet & Saxophone. Now, Artvark 
are back with their latest project, Mother 
of Thousand, recorded during lockdown 
and drawing on many varied influences. 
The project is named after the plant 
Mother of Thousands, a succulent plant 
that grows baby plantlets on the edge 
of its leaves. The plantlets are dropped 
on the ground, where they grow roots of 
their own and develop into adult plants. 
The compositional process Artvark used 
means that Mother of Thousand developed 
in much the same way as the plant grows, 
with new ideas springing from each 
previous idea.

Hailing from the Netherlands, Artvark 
comprises Bart Wirtz (alto), Rolf Delfos 
(alto), Mete Erker (tenor) and Peter 
Broekhuizen (baritone), and on Mother 
of Thousand they are joined by Leo 
van Oostrom for one track. Leo has 
one of the most significant collections 
of historical saxophones in the world, 
and has previously collaborated with 
Artvark. On the track A Slide’s Nest, 
Artvark and Leo play three Swanee 
saxophones and two slide saxophones, 
which create a completely unique and 
magical soundworld. Now very rare, slide 
saxophones were surprisingly popular for 
a short period in the 1920s, produced by 

around five different manufacturers. The Swanee saxophones (named after the Swanee 
whistle) were perhaps the most popular. All slide saxophones operated on the simple 
premise of using a slide to change the length of the instrument and hence the note 
produced; a simple concept but very challenging to play.

Artvark also play Leo van Oostrom’s instruments on the track Inner Circle, using 
saxophones built in Adolphe Sax’s workshop between 1861 and 1866, again creating a 
rather distinctive and special sound. Not content with just using historical instruments, 
the group also experimented with modern recording and production techniques; whether 
it be placing a snare drum between the baritone saxophone and the microphone, or using 
extreme panning of instruments to create the effect of the quartet in constant motion, 
there is always something innovative about Artvark’s compositions and performances.

Over Zoom, I caught up with Artvark members Mete Erker and Peter Broekhuizen to find 
out more about the album and the quartet’s compositional and collaborative processes.
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ENABLING MUSIC-MAKING

Rachel Wolffsohn, general manager of the OHMI Trust, tells us about  
a volunteer-led project to bring a commercially viable one-handed clarinet to market

If you play a woodwind instrument like the 
clarinet, you might never have conceived 
of playing it one handed. It is, after all, an 
instrument of considerable size and weight, 
and one which requires a significant amount 
of dexterity.  

Yet, for the many thousands of adults and 
children in the UK living with an upper limb 
difference – either as a condition of 
birth, or as a consequence of illness 
or accident in later life – playing an 
instrument like the clarinet is often 
frustratingly out of reach. 

The OHMI Trust (One-Handed 
Musical Instrument Trust) seeks to 
tackle this exclusion by enabling 
children and adults with physical 
impairments to play the instruments 
they want to play, whether at school, home 
or in a professional ensemble. It does this by 
developing adapted instruments, emulators 
and enabling equipment, and it remains the 
only organisation in the world undertaking 
such work. 

10 years on, OHMI’s work is needed 
more than ever. In the UK, one in every 400 
children is affected by cerebral palsy; one in 
every 1,000 is born with hemiplegia; 15,000 
under the age of sixteen have arthritis; and 
there are 31,000 with a physical disability in 
mainstream English schools. Add to that the 
number of adults with these same conditions 
or those whose lives have been impacted by 
stroke, or other brain and physical injuries, 
and it is clear there is a large cohort of 
musicians who are simply being ignored. 

The issue is a complex one. The lack 

of suitable instruments means that 
parents of disabled children often 
write off participation in music-making. 
Lessons are then not requested, so 
teachers, music hubs, and even SEN/D 
coordinators are either not aware of 
the need or options available. Low 
participation then leads to another 

difficulty: OHMI’s instruments, being 
made in quite small quantities, can be 
expensive. A one-handed clarinet, for 
example, costs around £6,000. 

OHMI’s Instrument Hire Scheme 
makes it more affordable to acquire such 
instruments. Where suitable instruments 
do not already exist, the Trust supports 
designers and technicians in bringing 
new creations to market. It does so 
through a biennial competition, with 
entries accepted in three categories: 
Concept, Enabling and Playable.

Woodwind instruments and their 
enabling equipment have featured 
regularly amongst competition winners. 
They have included the ‘Claritie’, a 
device from Cambridge Woodwind 
Makers, which relieves the weight 

on the right thumb for instruments 
such as the clarinet; and a Toggle-Key 
Saxophone, from Professor David Nabb of 
the University of Nebraska and Stelling 
Brass & Wind of Kearney. The Norfolk-
based maker of woodwind instruments, 
Peter Worrell, has been selected as a 
competition winner several times over 

the years, including this 
year’s Playable category 
for his High and Low D 
Whistles. 

Many of these 
inventions are incredibly 
expensive to reproduce, 
at least on the scale 
needed to reach those 
musicians with limb 

differences and in the numbers required. 
So, OHMI was delighted to have the 
opportunity to partner with Creative 
United and Plexal in 2020 to launch an 
Accessible Instrument Challenge, which 
would address the specific challenge 
of affordability through scaling up 
manufacturing techniques. 

Eight virtual teams were set up as a 
result to collaborate on addressing a series 
of innovation challenges, focusing on the 
design, manufacture and supply of non-
standard musical instruments and assistive 
equipment for both disabled and non-
disabled musicians.

Amongst their number was the One-
Handed Clarinet Project, which sought 
to explore how the fabrication process 
can be improved and supply chain issues 

The lack of suitable instruments 
means that parents of disabled 
children often write off 
participation in music-making

A clarinet trio all performing with one-handed 
clarinets at OHMI’s Tenth Anniversary Awards, 
September 2021

➡
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AURUS 9WA
£22.00
www.aurus-for-clarinet.com

The Aurus 9WA is a device intended to help a wind instrument player develop their 
air support and control. It is the latest invention to come from German music educator 
Aurelian Kindilide, whose other products include the Aurus 7 Diaphragm Trainer and the 
Aurus 4 CL/Kl – a small extension to a clarinet’s upper joint for young players who can’t 
yet hold a fully assembled instrument (see the article ‘Starting Small’ in the winter 2019 
issue of Clarinet & Saxophone).

Kindilide’s latest device, the Aurus 9WA, sells for £22.00 including VAT, and is 
available from his website (www.aurus-for-clarinet.com) or the German mega-retailer 
Thomann (www.thomann.de). According to the box, the ‘Aurus 9WA (Wind After) can 
be attached directly to any wind instrument, giving the player the opportunity to 
specifically train the air support, after the beginning of the blow, after any kind of 
articulation and many more. The Aurus 9WA can be attached to the instrument using a 
rubber band or a clip. This way, the player can also practise the fingering during the air 
support exercise.’ No other instructions are included; however, his website provides a bit 
more information and there are some video demonstrations on YouTube.

The 9WA has a thin, circular metal disc that is attached to the body of the device at 
one end, allowing it to flap. When the disc is pushed inwards it makes contact with 
another piece of metal, completing a circuit and causing a small LED light to shine. 
The idea is that a wind player blows at the disc, causing the LED to light up. By using 
continuous air support the light will stay on, indicating enough air is being used. While 
articulating, the LED should light up for each articulation. There is a knob to control 
how much air is required to light the LED by moving the contact point closer or further 
away; however, there is no real-world reference as to what any position of the knob 
means. The light is also either on or off – there is no fading in or out to show the gradient 
in between, and when the air support teeters on being enough or too little, the light 
flickers. I found that I had to correctly aim my air for the best results. For me, blowing at 
the top of the disc was more effective than at the centre. Perhaps this is another benefit, 
teaching you how to focus and direct your air?

The device can be used while held in your hand or attached to your instrument 
– via the clip or with the supplied rubber band cleverly stored inside the battery 
compartment – so that you can practise fingering at the same time. When I first heard 
about attaching it to the instrument, I thought it was meant to somehow go inside to 
show how you are blowing while playing, but this is not the case. The body of the 9WA 
just sits off to the side of your mouthpiece, depending on where you attach it. I found 
using it with the instrument a bit awkward, as I rely on my mouth to help balance it. 
This meant I was blowing in a slightly different direction than I normally would, which I 
found a little unnatural, but that might just be me. The demonstration videos show that 
you should use the 9WA playing the articulations of the music you’re working on, to 
help determine how much air support you need while playing. Presumably, you should 
maintain the same embouchure while using the device, then, using that same amount 
of air support, play the piece on your instrument. The problem I have with this is the 
lack of relationship between the resistance of the 9WA and the instrument itself. The 
adjustment knob could be set too close and thus show that enough air support is being 
used, when in reality, more may be required by the player’s mouthpiece and reed setup. 
Ultimately, I feel what the device teaches is always use more air – and in which case, is 
the device itself necessary to tell you so?

That said, I tried the Aurus 9WA with some of my clarinet and saxophone students – 
children and adults, beginners and more advanced players – all with positive results. 

Some students just may benefit from 
having the visual feedback from the 
device. As much as teachers might tell a 
student to use more air and focus their 
airstream, what that concept actually 
means may be getting lost on some of 
them. With the experience of learning how 
to properly adjust the 9WA for your or 
your students’ needs, it could be a helpful 
tool for teaching proper air support.

Jason Alder

9WA inventor Aurelian Kindilide


